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There are no " fireworks " with Scott; but there is plenty of technique required. Far from being a humble servitor, the pianist has equal rights with the violinist; the two interests are perfectly combined and unified. The construction of each of these pieces is wonderfully welded into one whole. In other words they are duets, and not solos with accompaniment. What a relief it is to the artistically-minded to hear violin music of this order! Why should not violin music be just as artistic as that for the orchestra, the piano or any other instrument?
The violinist who is making the first acquaintance with Cyril Scott's string music should first take up the two melodies, Cherry Ripe and The Gentle Maiden (the violin part is quite diatonic), and then he may pass to the three pieces of Opus 73, ElSgy, Valse triste and Romance (they are fairly diatonic). The Tallahassee Suite will be the next step, as although fairly profuse in chromatics it is still "tonal." We pass into the "non-tonal" style with the Two Sonnets and the Deux Prdludes whilst the Sonata should only be attempted by artists of the first rank.
A solitary contribution for Flute and Piano, Scotch Pastoral, may be mentioned here. It was published by Hansen of Christiania in 1914 and belongs to the order of the Violins picturesque epi-re are passages of remarkable brilliancy and of richected harmonies ing to a majestic  restatement of the op<
